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BN 1 ibro de Lla Jelicidad

«casi-originaly BIBLIOTHEQUE NATIONALE DE FRANCE ¢ PARIS

® En la segunda mitad del siglo xvi el Imperio otomano era el mas extenso y poderoso: sus
dominios se extendian desde Budapest a Bagdad, desde Oméan y Tunez a la Meca y
Medina, cerca del Mar Rojo; e incluia ciudades de la importancia de Damasco,
Alejandria o El Cairo. Los turcos estaban a las puertas de Viena y controlaban la Ruta de
la Seda, el Mar Negro y la mitad oriental del Mediterraneo. El sultan, con su corte y su
harén, gobernaba el imperio desde Constantinopla, donde arquitectos, pintores, cali-
grafos, joyeros, ceramistas, poetas, etc. trabajaban a su servicio. Sultanes como Soliman
I el Magnifico o su nieto Murad lll, cultos y sibaritas, se convierten en los grandes mece-
nas del arte y responsables del espectacular desarrollo de los talleres del Serrallo, que
crearon un arte otomano original que se desprendié de la influencia persa todavia pre-
sente en el siglo xv.

m  El siglo xvi e inicios del xvii representan para la pintura turca otomana el periodo mas
fecundo, y la época de Murad Ill (1574-1595) fue especialmente fértil en obras hermo-
sas, como el Libro de la Felicidad copiado por Mohamed ibn Emir Hasan al-Su’udi.

®m Encargado por orden del propio sultan (cuyo retrato aparece en el f. 8v), contiene la des-
cripcion de los doce signos del zodiaco, acompafada de espléndidas miniaturas; pro-
nosticos para las distintas situaciones del ser humano segun la conjuncién de los plane-
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tas, unas tablas de concordancias fisondmicas, tablas para la correcta interpretacion de
los suefios, y un extenso capitulo sobre adivinacion con el que cada cual puede pronos-
ticar su suerte.

m  El mundo oriental se despliega ante nuestros ojos en cada miniatura: personajes miste-
riosos con extrafas poses, exéticas vestiduras de vistosos colores, lujosas mansiones y
suntuosos palacios, mezquitas desde cuyos minaretes los muecines llaman a los fieles a
la oracion... Caballeros de porte elegante pasean sobre sus estilizados caballos enjaeza-
dos con ricos adornos. Multitud de animales exéticos pueblan las paginas de este
manuscrito: exuberantes pavos reales, serpientes marinas extraordinarias, peces gigan-
tes, aquilas y otras rapaces, asi como golondrinas, garzas y otras aves. También se ha
dedicado una seccion completa a los monstruos del imaginario medieval turco, pobla-
do por demonios amenazadores y bestias fantasticas.

m  Todas las pinturas parecen haber sido realizadas en el mismo taller, bajo la direccién del
célebre maestro Ustad ‘Osman, sin duda autor de la serie inicial de pinturas dedicadas
a los signos del zodiaco. ‘Osman, activo entre c¢. 1559 y 1596, dirigi¢ a los artistas del
taller del Serrallo desde 1570, y marcé un estilo que siguieron otros pintores de la corte,
caracterizado por la precisién en los retratos y un soberbio tratamiento de la ilustracion.

m | sultdn Murad Il estaba completamente absorbido por la intensa vida politica, cultu-
ral y sentimental del harén. Tuvo 103 hijos, de los que sélo 47 le sobrevivieron. Sin
embargo, Murad I, cuya admiracion por los manuscritos iluminados sobrepasaba la de
cualquier otro sultdn, encargé este tratado de la felicidad especialmente para su hija
Fatima.

m Traido desde El Cairo a Paris por Gaspard Monge (1746-1818), reputado gedmetra y
conde de Péluse, fue depositado en la biblioteca en nombre de Napoleén Bonaparte.

e Signatura: Suppl. turc 242. gra del texto otomano) ilustrado con 109
e Fecha: 1582. iméggnes a color. Contribucione§ a cargo
de Miguel Angel de Bunes y Evrim

* Tamafio: 310 x 210 mm. Tarkcelik (Instituto de Historia, CSIC,

* 286 paginas y 71 miniaturas a pagina Madrid), Stefano Carboni (Metropolitan
entera ricamente ornamentadas con oro. Museum of Art, Nueva York), Yorgos

* Encuadernacion turca en piel roja deco- Dedes (School of Oriental and African
rada con oro. Studies, Londres) y Gunsel Renda (Kog

¢ Estudio monografico de mas de 400 University, Estambul).

paginas (230 pp. con la traduccién inte-

«CASI-ORIGINAL» de tirada unica e irrepetible, limitada a 987 ejemplares
numerados y autentificados notarialmente.
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S Che Book of ]:eLicitY

«First, unique and unrepeatable editiony  BIBLIOTHEQUE NATIONALE DE FRANCE ¢ PARIS

In the latter half of the 16th century, the Ottoman Empire was the largest and most
powerful in the world. Its domains, stretching from Budapest to Baghdad, from Oman
and Tunis to Mecca and Medina near the Red Sea, encompassed cities as great as
Damascus, Alexandria and Cairo. The Turks were at the gates of Vienna and controlled
the Silk Route, the Black Sea and the eastern half of the Mediterranean. The sultan
governed the empire from Constantinople, where architects, painters, calligraphers,
jewellers, ceramists, poets, etc, were at his service with his court and harem. The 16th
and early 17th centuries were the most fertile period of Turkish-Ottoman painting, with
the reign of Murad Il (1574-1595) being particularly prolific in beautiful works of art,
such as this work by Muhammad ibn Amir Hasan al-Su’udi.

The Book of Felicity — commissioned by the sultan himself, whose portrait appears on
folio 8v — features different treatises illustrated with splendid illuminations: the Book of
Nativities, containing predictions for the natal born under each of the twelve signs of
the zodiac, and illustrated with a series of splendid miniatures; a short treatise on the
mansions of the Moon and their influence, a text referring to the portents based on
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which parts of the body are affected by spasms; a series of tables for the correct inter-
pretation of dreams; an enigmatic treatise on fortune telling that each of us can still use, etc.

m  The oriental world unfolds before our very eyes in each illumination: mysterious charac-
ters in peculiar poses, exotic, brightly coloured garments, luxurious mansions and sump-
tuous palaces, muezzins in the minarets of mosques calling the faithful to prayer, ele-
gant horsemen riding their stylised horses with lavishly embellished trappings. Some of
this fantastic imagery is inspired directly by traditional tales, such as the Thousand and
One Nights. Also, countless exotic animals fill the pages of this manuscript: exuberant
peacocks, extraordinary sea serpents, giant fish, eagles and other birds of prey, swa-
llows, storks and other birds drawn in an elegant, stylised manner. There is also an enti-
re illustrated chapter on the monsters appearing in popular belief: the underground
world of the jinns, a population of half-men and half-animals that are as numerous as
the human beings.

m  All the paintings seem to be by the same workshop under the guidance of the famous
master Ustad ‘Osman, undoubtedly the artist of the opening series of paintings dedica-
ted to the signs of the zodiac. ‘Osman, active between around 1559 and 1596, direc-
ted the artists in the Seraglio workshop from 1570 onwards and created a style, adop-
ted by other painters at the court, characterised by accurate portraits and a magnificent
treatment of illustration.

m  Sultan Murad Il was completely absorbed by the intense political, cultural and senti-
mental life of the harem. He had 103 children, only 47 of whom outlived him.
Nevertheless, Murad Ill, who held illuminated manuscripts in greater esteem than any
other sultan, commissioned this treatise of felicity especially for his daughter Fatima.

e Shelf mark: Suppl. turc 242. 400 pages (230 p. with the complete
e Date: 1582. translation of the Ottoman text) illustra-
«Size: 310 x 210 mm ted with 109 full-colour images.
) ) Contributions by Miguel Angel de Bunes
* 286 pages and 71 full-page & Evrim Turkcelik (Instituto de Historia,
miniatures lavishly embellished with gold. CSIC, Madrid), Stefano Carboni
» Turkish binding in red leather with gold (Metropolitan Museum of Art, New
decoration. York), Yorgos Dedes (School of Oriental
and African Studies, London) and Gunsel

C t I ith th L
*-ommentary volume with more than Renda (Kog¢ University, Istambul).

«FIRST, UNIQUE AND UNREPEATABLE EDITION» limited to 987 copies, each
one individually numbered.
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f. 33r Las diferentes profesiones asociadas a los siete planetas
The type of: professions related to each of the Seven Stars



f. 75v Alejandro y Khidr se adentran en el Pais de las Tinieblas
Alexander and Khidr enter the Land of Darkness
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f. 65r

Sobre la ciencia de la fisonomia
On the science of physiognomy




La ciencia de la fisonomia aplicada
a las mujeres y a los hombres

Los miembros

Las manifestaciones

Los miembros

Las manifestaciones

Tez rojiza

\A’rdiente y lujuriosa

Espalda encorvada

Violencia y vanidad

Ojos azules

Desea ardientemente
casarse

Costillas
prominentes

Tramposo

Ojos saltones

Vagina ancha

Pecho prominente

Mala comprensién
y mal caracter

Ojos muy
enrojecidos

Disfruta mucho de
la practica del sexo

Pecho ancho y liso

Valentia y fuerza

Boca pequena

Vagina estrecha

Vientre pequeio
y redondo

Buena comprension

Risuefa e inquieta

Ardiente y lujuriosa

Pechos grandes como
los de las mujeres

Caracter de mujer

Labio inferior
grueso

Vagina pequefia

Pliegues sobresali-
entes en las caderas

Valentia

La punta de la
lengua redonda

Vagina humeda

Poca carne en los
muslos

Valentia

Cuello grueso

Vagina profunda
y estrecha

Nalgas grandes

Caracter de mujer

Cuerpo caliente,
labios rojos y
torso firme

Ardorosa de sexo

Nalgas salientes

Caracter de mujer

Pechos firmes

Lujuria intensa

Pene largo y grueso

Mal caracter

Nalgas altas

Vagina ancha

Espinilla y talén

Estupidez e
incapacidad

Espinillas gruesas

Labios vaginales
gruesos

Tal6n de Aquiles
delgado

Cobardia

Reirse mucho

Lujuria intensa

Tener un dedo
de mas

Desear el control

Empeine grueso

Vagina grande

Cojo

Mal caracter

Aficién por la
musicay la
conversacion

Deseosa de hacer
el amor

Paso corto y rapido

Impaciencia y prisa
en cosas vanas

f. 65v

La ciencia de la fisonomia aplicada a las mujeres y a los hombres - Traduccion




On the science of physiognomy
of women and men

Characteristics

fluences
Y

Characteristics

Having a reddish
complexion

\
’k’sign of ardour

and lust

When the back
is hunched

A sign of violence
and arrogance

7
Having blue eyes

(A sign of) being
vigorously desirous
of wedding

When the ribs
are visible

Will be keen on
trickery and fraud

Having protruding
eyes

A sign of width of
the vulva

When the chest
is protruding

(A sign of)
misconstruing and
an evil character

Having extremely
red eyes

A sign of deriving great
pleasure from intercourse

When the chest
is wide and flat

A sign of bravery
and strength

Having a small
mouth

A sign of narrowness
of the vulva

When the stomach
is small and rounded

A sign of good
understanding

Laughing and moving|
rapidly

A sign of intensity of
lust

When the nipples are
big as a woman’s

A sign of having a
womanly disposition

Having a thick lower
lip

A sign of a small
vulva

When the sides of the
back are protruding

A sign of bravery

Having a round tip
of the tongue

A sign of moistness
of the vulva

When the thigh is
not fleshy

Indicates bravery

Having a thick neck

(A sign of) the great
size and narrowness
of the vulva

Having a big seat

A sign of having a
womanly disposition

When the body is hot,
the lips red and the
torso firm

A sign of being strongly
desirous of intercourse

When the seat is
protruding

A sign of having a
womanly disposition

Having firm breasts

A sign of intensity
of lust

When the male organ
is long and thick

Points to an immoral
temperament

When the behind
sticks up towards
the back

A sign of the width
of the vulva

Shinbone and heels

A sign of foolishness
and helplessness

Having thick shins

(A sign that) the sides
of the vulva are thick

When the ankle
tendons are thin

Indicates being
scared

Excessive laughing

A sign of intensity
of lust

When there is one
finger extra

A sign of love for
leadership

Having a fleshy top
of the foot

A sign of the great
size of the vulva

When one is lame

A sign of an
evil character

Being inclined to music
and conversation

A sign of being
desirous of intercourse

When one’s step is
short and fast

A sign of haste and
doing things in vain

f. 65v On the science of physiognomy of women and men - Translation




f. 76r La muralla de Gog y Magog

The wall of Gog and Magog



f. 76v El faro de Alejandria
The lighthouse of Alexandria . . -



f. 77v  Un hombre y su familia

A man and his family



f. 79r

La iglesia de los estorninos
The church of the starlings



f. 79v Simbad y el anciano del mar
Sinbad and the Old Man of‘the Sea



. f.80r El pozo abandonado
The abandoned well



f.81r La nave del hechicero .
The sorcerer’s ship



f. 82r La iglesia de las doncellas
The church of the maidens



f. 82v Los banos de Tiberiades
The baths of Tiberias



f. 86r El talisman de la Pesadilla i »
The talisman of the Nightmare



The talisman of the Evil Eye

f. 86v El talisman‘del Mal de Ojo



de la Fiebre

isman
The talisman of Fever

El tal

f. 90r




f. 131r
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La adivinacion del profeta Yaqub (Jacob)
The divination of the Prophet Yaqub (Jacob)
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f. 131v La adivinacion del profeta Sulayman (Salomoén)
The divination of the Prophet Sulayman (Solomon)
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La adivinacion del profeta Ismacil (Ismael)
The divination of the Prophet Ismacil (Ishmael)
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